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ADVERTISEMENT 




HE following S O NAT AS arc Composed after the Plan of my fifth and feventh 

Operas [d?]. 

The accompanied Ccaata for the Harpfichord is fo far preferable to the Concerto 
with Symphonies, tha* .he Airs are left tedious -—their Defigns are more compact— and 
the principal Inftrument is better heard. 

It is the too frequent Repetition of the Subject which marks the Chara&er of tedious 
Mufie. 

When different Internments repeat the fame Air, the Ear is difgnftcd with the very 
Thought which at firft gave it Plcafure [//). 

To purfue the fame Strain through different Divifions, hath alfo the famcEftett* as the 
fame Modulation is perpetually recurring [c], than which nothing can be more tirefome. 

To fearch for other Strains in allowed Modulations, and of a txaxilar Air; the principal 

r 

Strain returning, like the Intercalary Verfe in Paftoral Poetry [d], gives the En: ■-■ . : -\ .lief 
which it naturally defires. 

Among the various Productions of foreign Compofcrs for the Harpfichord, the Sonatas 
of Scarlatti, Rameau, and Carlo-IUcii, have their peculiar Beauties. The Jim 
Fancy of the Italian — the fpirked Science of the Frenchman — and the German's difj'ttjhe 
ExpreJJion are the diftinguifhing Signatures of their Mafic. But if we examine the Lei- 
ions of Gemini an i we fholl find them fraught with every Beauty, and, therefore, 
worthy the Attention of Thofe who would improve a true Tafle, and acquire a graceful 
and fluent Execution [e]. 

Ifl have adopted a Method of Compofition (bmewhat different from thofe excellent 
Matters, it is chiefly in the Characters of IJcllgn and Expreflzon, which diftingui/h one 
Compofcr from another. 

What is meant bylJefign in mufical Compofition, is the general Plan of fume Whole; 
whether adapted to the Church or the Theatre, to public Concerts, or the Chamber; which 

general 

[</] Sec the Atlvcrtifemcnts prefixed to thofe Wuiks. [b] UandcW Concertos for the Harpfichord. 

[i] The I'ollla in the Iiift Solo of Corel!/, [J] The M'tnuit in Q tinman? % firft Concerto, Optra feconda, 

[V | The Lcfloiis here referred to arc taken from hi* fecund Boole of JMos for the Violin, which wcie firft pub I i (he J 

\\\ Paris, 
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general Plan, includes the particular Parts; whether contrived for Voices, or Inflruments, 
either feparate or united ; fuch as may beft cxprefs the intended Sentiment of the 

Compofer. 
The Principles of Harmony and Modulation are univerlally the fame, while the Fafhion 

of Air is ever changing: And yet, in the main, with little Variety that is pleafing. As 

when the prime Order of the Building is deftitirte of Proportion, the fuper-added Orna- 
ments are trifling and vague. 

But the Faie of Mufic is very different from that of her Sifter Arts, if we except Dra- 
matic Poetry. Notwithftanding the united Powers of Harmony, Defign, and Expreffion,. 
are afcertained in the Compofition, the Performer's Art is ftill remaining, as neceflary to 
exhibit its united Perfections. 

It may be hard to determine whether Mufic in general fuffers more in the public Opi- 
nion, from the Unfk.il fulnefs of the Performer, or from the Want of Genius in the 
Compofer. This Truth, however, we may venture to affert— - that a good Compofition,. 

though injured by an injudicious Performance, will always be good;, while the Fate of a 1 
bad one, though affifted by the beft Performance, will be invariably the fame. 

9 

Hence, therefore, the Difappointment to the Lover of Mufic, is likely to arife at pre- 
fent, from the Abufe in Compofition : And forry I am to inftance the innumerable 
foreign Overtures, now pouring in upon us every Seafon, which are all involved in the 
fame Confufion of Stile, inftead of difplaying the fine Varieties of Air and Defign. 

Should this Torrent of confufed Sounds, which is ftill encreafing, overpower the public 
Ear : we muft in Time prefer a falfe and diftraded Art, to the happy Efforts of unforced 
Nature. 

It is not the incidental and local Fancy of mere Air which ought to be the Objedl of 
our Concern, but the Conftru&ion of a folic! and well planned Mufic, 

If the compl'eteft Harmony — the happieft Modulation — and the mod ftriking Invention,, 
have their Powers; we mull repair to the Concertos of Corelt.i — the Solos of Gkminianz 
and the Chorufjis of H a n d e i. , lor the PerfeifUon of thole Powers. 

From thefe great Originals, other excellent Compofcrs cannot fail to arife, not only at 
their Difciples, but as Originals themfeUcs catching the living Flame of Harmony, tliaf 
it may never expire. 



Newcastle, 1764. 
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